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merely to display the works of our artists 
but to give to the world the benefit which 
we ourselves esteemed. Until the Gov- 
ernment of the United States recognizes 
art as an important element in the life 
of the nation we cannot expect to re- 
ceive recognition of the merit of our art 
from other nations more than spasmodi- 
cally or look for any great reform in the 
manifestations of Federal art. 

PICTURES FOR PUBLIC SCHOOLS 

Within the past few years much has 
been done not only toward bettering the 
instruction in art in the Public Schools, 
but in improving the appearance of the 
buildings and school rooms. The move- 
ment to beautify the schools had its in- 
ception in Boston in 1871, with the decora- 
tion of a hall in the Girls' High School. 
Twelve years later the Boston School 
Committee suggested activity along the 
lines of an English Committee of which 
Ruskin was chairman, and not long after- 
ward through Mr. Ross Turner's efforts, 
the Phillips School Building in Salem, 
Massachusetts, was completely and appro- 
priately decorated. Since then the fire of 
enthusiasm has spread. Mural paintings 
of genuine artistic merit have been placed 
in Public Schools in New York, Philadel- 
phia, Springfield, Mass., and Chicago. 
Many cities have organizations that make 
this work their sole purpose; others, Art 
Societies, which comprehend it among 
their general activities. There is a High 
School in Kentucky so remote from the 
line of travel that a journey of twenty 
miles by stage is necessary to reach it, 
wherein the walls are hung with repro- 
ductions of the master works of art. And 
in many instances, fortunately, it seems 
to be realized that pictures are not the 
only factor in decoration. Care is taken 
with the tinting of the walls, the choice 
of woodwork, the division of wall spaces, 
to say nothing qf the architecture, in 
which the past decade has witnessed 
marked improvement. The selection of 
pictures is of course an important matter 
and not as simple as might be supposed. 
The difficulties are to secure pictorial 
subjects which in reproduction are not 



only educational but engaging to chil- 
dren; to get these in a size that will 
signify when viewed from a distance and 
to get really commendable work in color. 
The first is chiefly a matter of choice, the 
second of purse, but the third is well 
nigh an impossibility. German posters 
commonly supply the demand, but very 
inadequately. Strange as it may seem 
almost no large size American prints are 
obtainable. Yet excellent color printing 
is done in this country, notably for the 
magazines. If even the same things were 
done twice or three times the size that 
they appear in the current periodicals 
they would be entirely suitable for school 
room decorations, and, one may confi- 
dently believe, would be in constant use. 
Color is a large factor in decoration, ap- 
pealing directly to the senses. American 
children are said to be peculiarly defi- 
cient in color-perception, but if so, may 
it not be for lack of exercise if not 
education? Color invariably attracts, 
regardless of whether it is crude or har- 
monious; for example, observe the popu- 
larity of the colored post-card, the de- 
light taken by the public in colored stere- 
opticon slides, and note the fact that the 
majority of the "comic sections" are, as 
a rule, not printed in black and white. 
The color-thirst is something inherent in 
normal human beings and it should be 
gratified as far as possible. Pictures suit- 
able for permanent emplacement in Pub- 
lic Schools ought to be obtainable and at 
comparatively moderate cost. If they 
can be produced in Germany there is cer- 
tainly no reason why they could not be 
produced here. All that is wanted, ap- 
parently, is a wide-awake color-printer, 
who will realize the opportunity and take 
advantage of it. 

THE FRONTISPIECE 

It lias been determined to run as fron- 
tispieces in Art and Progress a series of 
notable American paintings in Public 
Collections, Galleries, Museums, believ- 
ing that there are many persons who will 
be glad to possess good reproductions of 
such works. On the back of each will be 
given a brief statement concerning both 
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the painter and the picture. The first 
of this series appears in the present issue 
and is a painting of a "Mother and 
Child/' by George de Forest Brush, in 
the permanent collection of the Corcoran 
Gallery of Art, at Washington. Later, as 
it becomes possible to enlarge the maga- 
zine, it is the intention of the publishers 
to make a feature of similar series of im- 
portant works of American sculpture and 
significant foreign paintings. 



N OTES 

art in The Portland Art Asso- 

oregon ciation, of Portland, 

Oregon, is a large fac- 
tor in the development of intelligent 
interest in art in the far west; It owns 
and maintains a Museum of Art, a two- 
story, fireproof building, well constructed 
and arranged for exhibition purposes. 
It has in its galleries over ninety casts 
from Greek and Roman sculpture, a 
model of the Acropolis of Athens, a small 
collection of antique coins, and nearly 
15,000 carbon photographs of paintings 
and drawings in the great European col- 
lections, together with a small library for 
reference use of authoritative books on 
art. These possessions are for the most 
part gifts of prominent citizens of Port- 
land. Classes studying various periods 
of art history make constant use of the 
collections and to further insure their 
utility courses of lectures are given. An 
unusual number of fine paintings, etch- 
ings, engravings and objects of art are in 
private collections in Portland and dur- 
ing the past summer, through the gener- 
osity of the owners, a remarkably inter- 
esting loan exhibition comprising over two 
hundred paintings was held. An effort is 
being made to secure a permanent col- 
lection, and as a nucleus for such, a 
picture painted by Childe Hassam was 
purchased last year. Annual exhibitions 
of the local Arts and Crafts Society, the 
Architectural Club, and of the work of 
the pupils of the public schools are held 
in the Museum. This year a school of 
art and design has been opened. Two 
large studios have been provided and 



well equipped, and the classes have been 
surprisingly large and full of interest. 
Portland has also an enterprising Civic 
Improvement League, which has just 
raised a fund of $20,000 to actively 
carry on its work. The first step will be 
to secure a comprehensive plan for future 
development from D. H. Burnham & Co., 
or some other expert. 

art in The Central University 

Kentucky of Kentucky, at Dan- 
ville, is one of the few 
institutions in the South having a depart- 
ment actively engaged in bringing to the 
attention of the public the importance of 
art history and the value of art produc- 
tion to the Nation. Thanks to the energy 
and zeal of Professor T. Lindsey Blay- 
ney, the influence of the University in 
extending a more general knowledge of 
art principles is already being widely 
felt. Furthermore, the University is not 
only a pioneer in art extension in Ken- 
tucky, but is doing valuable service by 
the scientific reproduction of works of art 
for use in a wider field. After a long 
series of experiments in photographic 
chemistry, Professor Blayney has suc- 
ceeded in producing colored slides of a 
new and very superior form, by means 
of which larger and more brilliant illus- 
trations are realized than has heretofore 
been possible. With these as graphic 
illustrations Professor Blayney has de- 
livered lectures not only at the University 
for the students of his department, but in 
various parts of the country, going to 
many remote towns in Kentucky and ad- 
jacent States. For the University he has 
secured large and well-colored reproduc- 
tions of masterpieces of art in Europe, 
the example of which is being followed, 
it is found, by the public schools, under 
the charge of graduates. 

municipal art Some years ago the Mu- 
in Baltimore nicipal Art Society of 
Baltimore secured from 
Frederick Law Olmsted a comprehensive 
plan for park development. Already one 
million dollars have been expended on 
the purchase of land under this plan and 
it seems probable that it will ultimately 



